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The history of the Pan-American Graphic Arts (Artes Graficas Panamericanas 
-AGPA) portfolios began in 1971 when Carton y Papel de México commissioned 
ten young Mexican artists an original engraving each. The following year, with 
the addition of two of the company's subsidiaries, Cartén de Colombia and Cartén 
de Venezuela, the program grew in reach and importance: Smurfit Carton de 
Colombia gathered a group of Latin American artists, commissioning an original 
artwork from each one of them, and thus creating the first AGPA portfolio in 
the country. In 1973, additional artists from Spain and other Latin American 
countries were invited to participate. Over the course of a few years, the 
collection, originally made of Mexican pieces, broadened its portfolio to draw 
from all of Latin America, the United States and several European countries 
(France, Belgium, Spain and Italy). The program was called Pan-American 
Graphic Arts (Artes Graficas Panamericanas -AGPA) and was composed of the 
portfolios produced by the 3 countries with a broad geographic vision where 
the Panamerican did not exclude the global. 


For the Medellin Museum of Modern Art, the AGPA portfolios represent a 
landscape of the thriving field of graphic arts in the region at the end of the 
20th century. With an international view, yet grounded in the region, these 
portfolios include some of the most relevant Latin American artists of the last 
four decades: Alejandro Otero, Omar Rayo, Luis Diaz, Wilfredo Lam, Liliana 
Porter and Lydia Okumara, just to name a few. These artists represent all the 
printmaking schools and techniques, but more than an anthology, they make up 
a repertoire of the possibilities of printmaking, guided by criteria of quality and 
open to eclecticism. Thus, the collection provides a first approach to the artistic 
production of Latin America during an important part of the Museum's 
history, which is particularly relevant at this moment of dialogue with the rest 
of the continent and the world. 


This second exhibition of the AGPA portfolios features a selection of 
landscapes that depict the relief of our continent, while portraying the 
geography of our region's artistic production and the multiple perspectives 
from which this topic has been approached: from Roberto Donis's abstraction 
(Mexico) to Maria Teresa Negreiro’s (Colombia) and Rafael Tufifio's (Puerto 


‘ 
Rico) exuberance. This group is largely made up of Colombian artists, which 
brings us closer to the context in which the Museum is grounded and where its 
work in terms of cultural, human and artistic recognition and projection takes 
places. 


Landscape, a fundamental genre in art history, is the quintessential exploration 
of our natural (and urban) surroundings, a topic that has been repeatedly 
addressed by artists in such different ways as painting en p/ein air and land art. 
In choosing a common theme to these works that speaks to the importance of 
landscape in the antioqueno culture, we were able to observe different 
approaches to the territory and to witness the variety and richness of styles of 
Colombian and Latin American art. 


In his essay Les cing portes du paysage (The Five Doors to Landscape), Jean-Marc 
Besse suggests that landscape is always, essentially, a human interpretation, a 
discourse, and an image, either collective or individual, that is embodied in a 
canvas, a sheet of paper or the ground. If so, beyond their representations of 
the land, this collection of works features 41 ways of understanding that 
landscape, and as many universes in and of themselves. With regard to the 
Colombian context, Sofia Urrutia depicts not just Tejados de Popaydn (Roofs of 
Popayan), but rather human beings immerse in that reality, their life, their 
customs; but also, and above all, her own perspective on this event. On the 
other hand, Tierra caliente by Federico Londofio and Guadalcanal by Jorge 
Gomez also describe the landscapes of this country and convey the 
relationship between the artist and their surroundings, the distance or closeness 
to it that are brought to light through technique: close, emotional and materic 
for the former, and detailed but distant and allegedly objective for the latter. 


If landscapes, the representation of what surrounds us, reveal our position with 
regard to the world, a landscape becomes a political space, and, according to 
Besse, a space that is more social and cultural than it is political. We must thus 
ask ourselves, as we approach the world seen and created by the artists, what do 
these constructions and their relationship with the landscape tell us about 
human beings and their surroundings? By cyclically rotating the AGPA 
portfolios, we seek to insist upon the variety and scope of the program that 
made possible this collection of Latin American art of the last three decades of 
the 20th century, as well as its readings of the world that surrounds us and the 
implications art holds in it. 


‘ayo de una cartografia de las problemdticas paisajeras contemporaneas 


"Besse, Jean-Marc, Las cinco puertas del paisaje. E. 
In VV.AA. “Paisaje y pensamiento (Pensar el paisaje No. 1)”. Abada, 2006. 


Gloria Uribe (Colombia), Waiting, 1986. Engraving, 76 x 56 cm 
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